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EDUCATIONAL OBJECTIVES AND EXPECTED RESULTS

The objectives of the course are as follows. - Conduct a thorough analysis of the historical development of directing, from its inception to the present day, with a particular
focus on the relationship between directing, space, and scenography across various historical periods. Analyzing the presence of new technologies in directing and set
design through the work of several international theater companies that have utilized new media in a ‘dramaturgical' manner. Explore the phenomenon of intermediality and
transmediality in art. - Study and articulate the directing process through the ‘theory of composition by levels' - Provide the theoretical and practical tools for analyzing
theatrical dramaturgy (with practical exercises) - Provide the theoretical and practical tools necessary for the creation of a directing project (with practical exercises) Design
a stage space to be incorporated into the previously prepared directing project (final examination project)
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Upon completion of the course, students are expected to have developed the ability to read and analyze various aspects of theater
directing, with a particular emphasis on the relationship between directing and set design, as well as the utilization of new media.
Students will be able to understand the mechanism of the directorial project of a theatrical event, analyze a dramaturgical text, and
develop a scenographic project specifically related to dramaturgy.

It is anticipated that students have acquired the necessary knowledge and are consequently capable of utilizing the tools of theater
directing for their own projects. Specifically, it is anticipated that through a series of practical exercises, participants will be able to
analyze a theatrical text, prepare a directing project, and construct a scenographic project (including new technologies) appropriate to
the original text.

Direction involves coordinating various theatrical aspects and techniques, as well as a deeply analytical mechanism. It serves as a tool
for interpreting contemporary issues. Students are expected to develop their own methods of analyzing the contemporary world, both
theatrical and non-theatrical, using the provided tools. By the end of the course, they should be capable of creating their own directorial
project, presenting their thoughts and ideas on a given theme to the audience through personal and original artistic methods.

Students are expected to acquire the technical language of the sector: the language of directing, by its nature, encompasses the
languages of numerous technical and artistic domains that converge in the production of a theatrical event. The communication skills, as
understood in this context, will be applied both during the exercises and in the presentation of the final project.

Upon completion of the course, students will have acquired specialized tools for research, processing, and analysis. It is anticipated
that these tools will facilitate the development of a unique and original method and style for each student.
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The course will be structured into three sequential modules: 1) FIRST MODULE — Conduct a study on the methods employed to date. The module
will primarily be theoretical and will review the key stages in the history of directing, from its inception to the present day, with a particular emphasis
on the relationships between directing and set design. In the analysis of the contemporary scene, the utilization of new technologies in theatrical
performances (intermediality and transmediality) will be thoroughly examined. The entire course will be accompanied by visual examples, videos, and
images to substantiate the theoretical information. 2) SECOND MODULE — Acquiring the necessary tools. This module is designed to provide the
necessary tools for developing a directing project. The mechanism of directing will be articulated through the theory of composition by levels,
utilizing concrete examples. A text will be analyzed, and a draft of a directing project will be developed for it. This second module will be both
theoretical and practical, as the activities will alternate between theory and practical exercises. 3) THIRD MODULE — Designing a Directional
Approach. This final module will guide you through the completion of the final project. This will be a purely practical and workshop-based activity,
wherein each student, under the guidance of the instructor, will select a text, analyze it, and develop their own directorial project. Particular attention
will be given to the stage design, which must incorporate an innovative technological element. Each student is required to produce digital content to
present their project. The final project will be supervised by the instructor and presented for the final examination. To provide a more detailed
overview, the contents will be as described below. Initial Module - General introduction and course guidelines. A survey among students regarding
the concept of directing and their prior knowledge. - The emergence of directing: The Meininger Company, André Antoine, and Max Reinhardt -
The Russian School, under the leadership of Konstantin Stanislavski - Direction for political theater. Bertolt Brecht and Erwin Piscator - Vsevolod
Meyerhold, Evgeny Vakhtangov, and biomechanics. - The Living Theater and the Theater Laboratory of Jerzy Grotowski. - The Direction of Space.
Peter Brook. - In Italy. Giorgio Strehler and Luca Ronconi. - Contemporary theater direction. Eimuntas Nekro3ius, Thomas Ostermeier - Visual
Theatre. Bob Wilson. - Directing in contemporary opera. Graham Vick and Damiano Micheletto. - The direction of the performance. Ricci and
Forte, Societas Raffaello Sanzio. - Technology in the contemporary scene. Wagner's complete works as a foundational theory. - Intermediality and
transmediality - Examples of the 'dramaturgical use of video in contemporary theatre": Studio Azzurro, Josef Svoboda, Robert Lepage, Agrupacion
Senor Serrano, Motus. Second Module - Principles of Direction. Theory of Composition by Levels. Dramatic and post-dramatic direction. - Analysis
of a theatrical text: narrative and plot, thematic scope, planes of reality, and the construction of the chain of events. Analytical terminology: initial
circumstances, objectives, actions, and themes. - Practical exercise in the analysis of a theatrical text shared by all students. - Development of a
directorial project. How to structure a project, establishing connections between the various levels of the project. - Practical exercise in
constructing a directing plan for a theatrical text shared by all students. Third Module - Selection of a text from a curated list provided by the
instructor. - Independent elaboration (supervised by the instructor) of the text analysis. - Independent development (supervised by the instructor) of
the directing project. - Focus on scenographic design, incorporating technological aspects, and the creation of technological content suitable for
presenting the project.
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The first module of the course comprises in-person lectures, supplemented by the viewing of video materials and the reading of literary excerpts to
support the theoretical principles presented. The second module, on the other hand, involves alternating theoretical lectures and practical exercises,
which students will undertake individually. No group work is planned at this stage, except during the lecture, which is always open to student
discussions and interventions. This section also includes a component of independent work for students, involving the reading of the text, its
analysis, and historical and iconographic research. Finally, the third module primarily involves individual work with the students. In the initial stages,
all participants will attend the classes to share their work and assess the progress of their colleagues, subsequently focusing on their own design.
Subsequently, certain group lessons will alternate with individual students engaged in independent work. The Classroom virtual platform will be
utilized to share supplementary materials and to organize video lessons as needed.

Following an initial theoretical segment, the course will incorporate a section that facilitates numerous interactions between the instructor and
students, thereby enabling the assessment of objective attainment during the course of the lessons. The overall assessment will be conducted at the
conclusion of the course through an oral examination, which will include questions on the history of directing with a specific focus on contemporary
aspects, as well as the presentation and discussion of a project (Directing and Set Design Project). The paper must be produced and accompanied
by all necessary digital content, and submitted to the instructor in advance (date to be agreed) of the examination session. The evaluation criteria will
encompass the comprehension of the topics addressed in class, the development of critical thinking, and the precision and originality of the
directing and set design project.
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