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EDUCATIONAL OBJECTIVES AND EXPECTED RESULTS
The primary objective of the course is to equip students with a comprehensive understanding of diverse artistic languages, grounded in the phenomenological analysis of
works, thereby facilitating their comprehension of the varied expressive objectives of artists in relation to their technical and linguistic choices.

K n o w l e d g e  a n d
understanding

The course aims to provide students with a phenomenological method for interpreting works of art, enabling them to navigate the
history of art, establish novel connections, and develop critical skills to compare diverse modes of expression, beginning with a
thorough understanding of visual language.

Applying knowledge and
understanding

The student must be capable of deciphering the various languages employed by artists over time to address a common theme,
consistently identifying the correlation between form and content.

Making judgements
Develop the ability to independently evaluate works, without relying on preconceived notions that confine them to rigid
categorizations of various artistic languages.

Communication skills
The specific skill acquired must be the ability to communicate the languages of art, both from the perspective of expressive content
and from that of linguistic and formal aspects.

Learning skills
The ability to learn a method of image interpretation that enables them to relate the works of various artists, even those from distant
eras and locations, both in time and space.



CONTENTS

Through a comprehensive examination of modern and contemporary artworks, we will delve into the diverse expressive languages, exploring the
potential to transcend the boundaries established by historical categorization. This will be achieved through a thorough cognitive exploration of the
'constant terms' within the language of the artwork, with a specific focus on the dialectical comparison between closed and open forms. The course
will commence with an examination of the myth of Narcissus, serving as the conceptual foundation for the portrait and self-portrait. The historical
overview will subsequently facilitate an understanding of the transformation of the individual's image in contemporary art. The method of cross-
language reading will facilitate a comparison between different eras and the development of the concept of expressive virtuality in the artwork.
Finally, the theme of identity and otherness will be examined through a detailed analysis of self-portraiture in the transition from the modern to the
contemporary era.

ADOPTED
METHODOLOGY

[X] In Person
Lectures are interspersed with phenomenological reading exercises of the works by the students; viewing of audiovisual materials on the artists. At
least one educational excursion to an exhibition related to the course topics and the Venice Art Biennale is planned.

ASSESSMENT
METHODS

The student is required to submit a detailed analysis of two selected works (portraits or self-portraits), which will be compared to demonstrate the
acquisition of the phenomenological and dialectical method of interpreting the works and to initiate a dialogue between closed and open forms.
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