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EDUCATIONAL OBJECTIVES AND EXPECTED RESULTS

The course is designed to provide students with a comprehensive understanding of the techniques and materials employed in some of the most prominent artistic productions
from the Middle Ages to the Modern Era. The course is structured on the basis of a dual didactic and methodological approach: one segment of the lessons, which is
preparatory, is oriented towards the transmission of fundamental concepts, vocabulary, and basic skills essential for a critical evaluation of artistic techniques; a second
segment, intersecting with the first, comprises the analysis of a series of significant cases. To convey an approach to the execution technique as a dynamic material
document, rather than a mere sequence of static and replicable procedures, the course will highlight the connections between cultural orientations and specific techniques
for producing artworks. To accomplish this, we will employ the most traditional historical-artistic approaches, historical-technical systems based on direct examinations of
material evidence, and the possibilities offered by the most recent scientific analyses applied to the study of artistic artifacts.

Knowledge and Uponcompletion of the course, students will be proficient in recognizing and evaluating the principal techniques employed in the
understanding execution of various categories of medieval and modern artistic artifacts.

Applying knowledge and Students will acquire the skills to independently collect data through the primary methods of direct investigation of material
understanding evidence.

Maki e t Students will be able to identify the most evident transformations undergone by the works and evaluate the differences in the use of
Gl JueigrsmEE the same materials in various contexts.

Students will acquire a specialized vocabulary that is essential for understanding the processes involved in creating certain artistic
Communication skills productions. This knowledge can be applied to contemporary productions and facilitates effective communication with industry
professionals.

Students will acquire a comprehensive understanding of the fundamental distinctions between ancient and modern production
Learning skills techniques, as well as their widespread replication in the laboratory. The historical context of the procedures enables us to avoid
anachronistically considering the techniques of artistic production.
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The core of the lessons is constituted by the observation and evaluation of the technical evidence found on artistic artifacts, facilitated by the use of
specific photographic materials and, where feasible, direct access to the works. To facilitate comprehension and provide students with a more
immediate connection to their educational pathways, the topics under examination are categorized into specific, easily identifiable technical
categories. Specifically, the course addresses: ¢ the practices of the extensive medieval production of panel painting (basic procedures for the
production of wooden supports; preparations; types of pigments and binders; finishes and presentations; metal treatments; applications of enamels,
pastilles, and glass pastes); ¢ Classical techniques and the most significant variants of wall painting (plasters and plastering procedures; surface
treatments of mortars; fresco, lime, tempera, and oil painting; reliefs and multi-material exhibitions; applications of metallic leaf); « the distinctive
production characteristics of canvas painting and its transformations (supports, preparations, and primers; metal leaf, applications, and reliefs;
tempera painting techniques; oil painting techniques; varnishes, protective treatments, and presentation methods). In certain instances, contingent
upon the composition of the participating student group, which may comprise individuals from diverse academic backgrounds, the inclusion of
specific lessons dedicated to the following topics is anticipated: « the techniques and materials employed in painted wooden sculpture, « the
techniques and materials employed in stone sculpture, « the techniques and materials employed in stucco sculpture This simplified categorization
into key topics is also instrumental in understanding more complex issues, such as variations in preferences for the material aspects of works, the
reasons for conservation and technical transformations, and the impact of cultural influences on the practices of artists.

[X] In Person
In-person lectures; group exercises in the classroom at the commencement of each lesson; individual written exercises; direct evaluation sessions
of the works, conducted externally in small groups, at museums, churches, construction sites, and restoration laboratories whenever feasible.

The examination is oral. The test will focus on the identification and evaluation of one of the technical procedures analyzed in class. To prepare, it is
essential to attend the course and review the notes. The reading of the texts in the bibliography is strongly recommended to consolidate and expand
upon the topics addressed in class. It is also recommended that preparation not be limited to reading the indicated texts, but rather that the
bibliography be utilized as a concise guide to initiate direct observations on certain works pertaining to at least one of the thematic blocks
addressed. During the lessons, we will utilize detailed images captured under diffused, grazing, and reflected light, as well as macro and micro
photographic techniques, and multispectral documentation. In this regard, it is important to note that the study of techniques is primarily conducted
through direct examination of artifacts. Therefore, it would be beneficial for students to seek opportunities to closely observe the artifacts, utilizing
various lighting conditions (diffused, grazing, and reflected light) and employing simple tools (such as a lens or a flashlight) to identify revealing
details (tool marks, material alterations, crack and fall patterns, reliefs, stratifications, etc.). Non-attending students are required to coordinate a
specific program with the instructor.
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