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EDUCATIONAL OBJECTIVES AND EXPECTED RESULTS

Upon completion of the course, the student should be proficient in utilizing linguistic and cultural tools to understand and appreciate the diverse ways in which the concept of
entertainment evolved during the period under study. They should also be capable of investigating, through the analysis of the ritual component, the relationship between
society and representation in the history of Western culture, with specific reference to the ancient and medieval periods. The level of competence attained will also encompass
the mastery of specific technical terminology and the ability to correlate the pertinent conceptions of representative space with each historical period under examination. The
anticipated learning outcomes, as defined in accordance with the European parameters exemplified The five Dublin Descriptors are as follows.
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Upon completion of the course, which constitutes the initial phase of a three-year program, students are expected to have developed the
capability to analyze and interpret the nature, functions, and poetics of the principal authors and theatrical and spectacular instances
that have defined the history of ancient and medieval performing arts. More specifically, they must have acquired a comprehensive
understanding of the spaces and staging practices of ancient and medieval theater.

Students are expected to be capable of addressing the primary issues pertaining to the history of ancient and medieval theater and
performance, utilizing their acquired knowledge in conjunction with other artistic disciplines, and applying it in a professional context
—potentially in a revised and refined form—as required, thereby enabling them to collaborate effectively with other professionals
operating within the artistic and performance sectors.

Students are expected to acquire the skills to utilize intellectual tools that enable them to engage with performances, authors, theatrical
texts, productions, company activities, and proposals from production centers. They should be able to relate these to their respective
traditions and facilitate an understanding of the critical instances typically employed in the performing arts, as well as a personal
interpretation that aligns with their own taste and style.

It is anticipated that students will acquire the ability to correctly utilize the principal terms of the specialized technical vocabulary
pertaining to the theatrical and performance arts, as derived from the historical periods addressed within the course, and that they will
be capable of presenting the acquired content and the ideas they have developed in a precise and articulate manner.

Students are expected to develop independent learning skills and research methodologies, enabling them to explore the course topics in
depth and apply their acquired historical knowledge as a potential resource for addressing professional challenges.
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In the introductory section of the course, we will focus on the fundamental principles of the anthropological theoretical framework that underpins the
course. Subsequently, we will review the history of Western theater and entertainment in ancient and medieval times, specifically from the end of the
6th century BC to the end of the 15th century AD. This course will focus on the theatrical civilizations that developed in Classical Athens, Republican
and Imperial Rome, and late medieval Christian Europe. Special attention will be given to the definition of theatrical genres, the study of dramatic
texts, and the nature of the performance space, all within the relevant historical and anthropological contexts. Throughout this course, we will
occasionally examine ritual and performative forms that are morphologically contiguous to theater, such as religious ceremonies, popular festivals,
competitive events, and the so-called 'theater of power'. Where necessary, the study of the relationship between religious cultures and spectacular
phenomena will be further explored. Certain segments of the course will be dedicated to the in-depth exploration of the history of scenography and
stagecraft, utilizing specific studies, extensive iconographic documentation, and, in certain instances, guided tours of historical performance
venues. In greater detail, the contents will be as described below. - Formal presentation of the course. - Examination syllabus. - The term ‘theatre":
its origin and meanings. - The term 'performance': its origin and meanings. - The ritual at the foundation of human cultures. - Definitions and
categories of rituals. - The functions of the ritual: the significance of 'rites of passage'. - The relationship between ritual and myth. The triangular
structure of mimetic desire, as articulated by René Girard, comprises subject-model-object. - The mimetic crisis and the unattainable solution. -
The victim mechanism and spontaneous lynching. - Prevention is preferable to treatment: from spontaneous phenomena to ritualization. - The myth:
the narrative recounted and sanctified by the violent community. - Processes of demythologization in antiquity. The five fundamental categories of
myth (creation, fertility, hero, liberation, literary or metareferential) - The Greek myth as interpreted by Baricco. - From myths to narratives: literature
and theatre. - From ritual to theatrical performance. - The origins of Greek theatre: the theory and practice of the chorus. From the community to the
chorus, and from the chorus to the theater. Athens during the 6th-5th centuries BCE - Dionysus: the hybrid deity. - The origins of Greek theatre: the
Dionysian festivals and the organization of dramatic agonies. The evolution of space: from the religious ritual to the theatrical ritual. - The Athenian
dramatic genres: tragedy, satirical drama, and comedy. - The structure of classical tragedy and satirical drama. - The theater of Aeschylus and the
introduction of the secondary actor. The Persians and the Oresteia. - The Theater of Sophocles. The development of classical tragedy: the third
actor, the scenography, and the machinery. The works include ‘Antigone’, ‘Oedipus Rex', 'Philoctetes', and 'Oedipus at Colonus'. - The Theater of
Euripides. The works 'Alcestis’', 'Medea', 'Hippolytus', and 'The Bacchae'. - The structure of classical comedy. The political significance of
Aristophanes' theater. The Knights, Birds, Women at Thesmophoria, Lysistrata, Frogs, and Women in Parliament. - The Hellenistic period: the
tragic cento, the middle comedy, and the new comedy. - The Theater of Menander. - ‘'The Misanthrope', The Arbitration’, The Woman of Samos".
The evolution of the Greek theatrical space. - Spaces, costumes, and acting in the Greek theater. - Aristotle's 'Poetics' - The theatrical genres of the
Greek colonies in southern Italy. - The theatrical performances in Rome during the Republican era: the system of the ‘ludi'. - Theatrical and
para-theatrical genres: fescennini, sature, atellane. - The Greek models in Rome: comedy and tragedy. - The theatre of Plautus and Roman society.
The following are the titles of the plays: 'Host', 'Aulularia’, ‘Casina’, 'The Menaechmi', "The Soldier Fanfare', 'Pseudolus'. Terence's theater and
intellectual controversies. 'Andria’, The Mother-in-Law', ‘The Eunuch', ‘'The Brothers'. The emperor's grand policy, euergetism, and the triumph of
the circus and arena. - The impressive spaces of the empire. The circus, the amphitheater, and the theater. - Characteristics and functions of
monumental Roman architecture. - The relationship between temples and entertainment venues in Roman cities. - The educational tragedy of
Seneca. Medea, Phaedra, Thyestes, Hercules Furens. - The spectacle of the late empire: mime and pantomime. - The exemplary narrative of
Theodora, the Emperor of Byzantium. Masks, costumes, and music in Latin theater. - The 'Ars poetica’' by Horace and the Roman theoretical
treatises on the performing arts. The Church Fathers and the condemnation of the spectacle: the foundations of medieval religious theater. - The
relevance and obsolescence of the arguments of Tertullian, Saint Augustine, and Saint John Chrysostom. The evolution of jesters in the Middle
Ages, from prohibition to partial emancipation. - A concise overview of the Western calendar. - The ‘folkloric' year and the liturgical year. - The
celebration of the Fools. - The emergence and triumph of the carnival. - Carnival and the masks. The quintessential carnival genre: the farce. The
triptych of Carnival, Lent, and Easter - The key to medieval religious theater: the distinction between representation and re-presentation. - The
religious theater of the clergy: the so-called 'dramatic ceremonies'. The church: spaces, significance, and functions, including the churchyard and
entrance, construction materials, the nave, the presbytery, crucifixes, the ambo, the altar, the tabernacle, the apse, the ceiling, and the dome. The
development of dramatized liturgies, from the Quem quaeritis to the festive cycles. - Medieval secular associations and 'social services':
educational institutions, professional corporations, and fraternal organizations. - The religious theater of the laity: forms and functions. - The
medieval theater space: 'multiple’ and 'simultaneous'. - The profound mysteries of the Passion. - The case of the Colosseum dramas. - Miracles:
the narratives of saints and the wonders of the Madonna. The Feast of Corpus Christi and the cyclical dramas. - Temporary structures, machinery,
and costumes. The sacred Florentine representation. - The theological theater of 'morality’. - The medieval theater of the author: the Arras case. -
The monarch and their rituals: tournaments and court festivities. The extensive history of humanism. An extraordinary ancestor: Rosvita and their
educational theater. The humanistic theater of clerics, humanists, and students, encompassing the rediscovery of the classics, entertainment, and
ingenious inventions.

[X] In Person
The course is conducted primarily as a series of in-person lectures, during which there are designated periods for viewing videos of performances.
When the opportunity arises, we endeavor to engage students in the discussion of the topics, drawing upon their experiences in viewing and staging
performances. The Classroom virtual platform will be utilized to share supplementary materials that can assist students in better understanding the
topics developed within the course, as well as to transmit lessons via streaming in the event that the necessity to maintain remote theoretical lessons
is confirmed.

The comprehensive assessment of the individual student's learning will be conducted at the conclusion of an oral examination, during which the
student will be presented with three questions (or four in instances where the assessment is particularly complex) pertaining to the topics covered in
the course. One of these questions will pertain to one of the four theatrical texts that the student has independently selected and prepared. Where
feasible, students will be afforded the opportunity to substitute the reading of one of these texts with the viewing of a live performance related to the
course curriculum. The primary evaluation criteria will encompass the ability to comprehend and articulate the topics discussed.
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