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EDUCATIONAL OBJECTIVES AND EXPECTED RESULTS

Upon completion of this second module, the student should be proficient in utilizing linguistic and cultural concepts and tools to understand the development of visual culture
in the medieval and modern eras. Specifically, the educational module is designed to provide students with a comprehensive understanding of the history, not merely of
drawing and graphic art as distinct disciplines, but as integral components of the broader visual culture that evolved during the referenced periods, namely from the Middle
Ages to the Romantic era. Students will acquire critical and analytical skills to evaluate works of art, such as paintings, graphics, and drawings, while developing a historical
and cultural perspective. The anticipated learning outcomes, as defined by the European parameters exemplified in the five Dublin Descriptors, are detailed below.
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Upon completion of the module, students are expected to have acquired a precise understanding of the theoretical foundations of the
principal currents, techniques, and historical figures of visual culture, from the Middle Ages to Romanticism. They will be able to
historically contextualize the works discussed in class and the artistic movements to which they belong, and to relate them to the thought
processes that can be considered the necessary prerequisites for their production.

It is anticipated that students will be capable of applying their knowledge to critically analyze works of art and visual phenomena, utilizing
appropriate terminology and methodologies. They will also be capable of contextualizing works and visual phenomena within their historical
and cultural period, beginning with the ideas and practices that underpin their creation, and relating them to the significant debates and
theories that emerged in these contexts, such as the conflicts between iconoclasts and iconophiles, the Renaissance perspective, the
Baroque 'theatrical' conception, the figurative and political instances associated with the establishment of Neoclassicism, and the
revolutionary aesthetic principles of the Romantics.

Students are expected to develop the ability to independently formulate critical judgments on works of art and visual phenomena, based on a
solid theoretical and historical understanding. They should be capable of evaluating the importance and influence of these works and
phenomena within their historical and cultural context, and recognize the religious and political functions of images during the medieval,
Renaissance, Baroque, Neoclassical, and Romantic periods. Beyond the historical context, the tendency to correlate metaphysical or
scientific theories with visual culture — which will be stimulated during the lectures — will enable the student to develop critical judgments,
including in figurative or graphic domains not specifically addressed in the course.

It is anticipated that students will be capable of articulating their analyses and evaluations of works of art and visual phenomena in a clear
and coherent manner, both orally and in writing. Having, as previously mentioned, developed greater skills in formulating independent
judgments and having acquired or implemented their technical-specialist vocabulary, it is anticipated that they will be capable of presenting
and discussing complex topics in visual culture and figurative hermeneutics in an effective manner, utilizing appropriate language.

It is anticipated that, through the investigative practices and study guidance provided during the lectures, students will develop autonomous
learning skills and research methodologies. These will enable them to approach the areas explored in the course, delve into them in the
directions they require or are interested in, and utilize the acquired historical knowledge as a potential inventory of solutions to problems
and challenges that may arise in their professional field. More specifically, students will develop autonomous learning skills, essential for
continuous research and the updating of knowledge in the field of visual culture, being able to utilize bibliographic and digital resources to
further enhance their knowledge and skills, while maintaining a critical and analytical perspective.
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In the introductory section of this second module of the course (complementary to the first, conducted by the professor) Bonini), the underlying
assumptions of the approach will be formally presented. The fundamental premise is that, in this course, elements such as drawing and graphic art
will not be addressed in a specific manner—as autonomous forms of expression distinct from others associated with particular traditions and
techniques—but will instead be considered as constitutive elements of the visual cultures that have been formed, expressed—primarily through
painting and illustration—and developed from the Middle Ages to the Romantic period. The emphasis on the concept of visual culture and the
functions performed by figurative artistic products over the centuries will lead to an in-depth examination of the theoretical, technical, and
anthropological foundations. These foundations have given rise to the theories and practices that have contributed to codifying the forms of visual
expression during the period between the Middle Ages and Romanticism. From this perspective, the examination of the Middle Ages will commence
with an in-depth analysis of the theological debates—stemming from the conflicts between iconoclasts and iconophiles—concerning the legitimacy
and nature of images within Western Christian culture. The outcomes of these dialectical processes and the resulting theories will be illustrated
from a theoretical perspective, as well as through the presentation of 'case studies' related to particularly significant works, such as the images
found in psalters and books of hours, which, due to their didactic function, are closely tied to the themes of the didactic module, and certain
masterpieces of Romanesque and Gothic art that, in a sense, explored the boundaries of representational possibilities of their respective eras.
Similarly, the examination of the Renaissance must commence with the ‘rediscovery' and reinterpretation of classical visual culture, the codification
of the rules governing perspective, and the elaboration of its symbolic function (a topic first addressed by Erwin Panofsky). Thanks to perspective,
drawing is recognized as a fundamental tool for the elaboration and design of images. In this instance, the theoretical discussion will be facilitated
by the presentation of particularly significant pictorial works related to the issues raised. These include the 'pioneering' paintings by Duccio di
Boninsegna, Durer, Giotto, and Masaccio, the works of the 'theorists' Brunelleschi and Alberti, several masterpieces from the 'mature’ phase
represented by Michelangelo, Leonardo, and Raphael, and certain 'pre-Baroque’ works that employ perspective in a meta-referential manner, as
exemplified in The Ambassadors' by Hans Holbein the Younger. Simultaneously, the emergence of Neoplatonic and Hermetic philosophical trends,
along with the evolution of printing and relief engraving techniques, contributed to altering the status of the relationship between word and image.
This led to the dissemination of editorial products, which were meticulously designed and illustrated in an increasingly defined manner. These
developments significantly modified the demands of Renaissance visual culture, thereby laying the groundwork for the Baroque era. In this instance,
several significant 'editorial monuments' of the Renaissance will be presented as ‘case studies', including the renowned 'Hypnerotomachia
Poliphili* published by Aldo Manuzio, as well as various collections of enterprises and emblems, which, in a certain sense, can be regarded as the
forerunners of contemporary ‘logos'. In addressing the Baroque, we will focus on the dramatic and 'immersive' components underlying the visual art
typically produced during that period, beginning with the illustration of the concept of 'the world as a theater' and 'theater as the world’, to
subsequently delve into the theories of vision developed in the West between the seventeenth and eighteenth centuries, both in speculative form and
implicitly through certain paradigmatic works of art. Among these, we will not overlook the in-depth analyses of works such as 'The Vocation of Saint
Matthew' by Caravaggio and 'Las Meninas' by Diego Velazquez, with a focus on the renowned 'political' interpretation of this painting by the
philosopher Michel Foucault. In the discussion of Neoclassicism, reference will be made to the political function of the images produced by artists,
aimed at 'glorifying' both monarchical absolutism — which initially served as a bulwark against the political disorder represented by the concerns of
the aristocracy and the ambitions of the bourgeoisie — and values such as order, clarity, and rationality, which would form the foundation of the
Enlightenment movement. Works such as 'The Oath of the Horatii' by Jacques-Louis David exemplify these ideals, with a pronounced emphasis on
morality and the emulation of classical antiquity. Finally, we will examine the revolution brought about by the advent of Romanticism, both at the
theoretical-philosophical level—with the development of new aesthetic principles that prioritize emotion, the sublime, and nature—and at the level of
figurative themes, which have endeavored to translate the innovations introduced by thought and new models of life into images. Here, the case
studies will be represented by works, including 'The Raft of the Medusa' by Géricault, 'Wanderer above the Sea of Fog' by Friedrich, and 'The Brave
Témeéraire' by Turner. The module will conclude with a concise review of the topics addressed.

[X] In Person

The course is primarily conducted as a series of in-person lectures, during which there are opportunities to view reproductions of artworks and, on
occasion, documentary videos. When the opportunity arises, we will endeavor to engage students in the discussion of the topics, drawing upon their
experiences in viewing and producing graphic themes and images. The Classroom virtual platform will be utilized to share supplementary materials
that can assist students in better understanding the topics developed within the course, as well as to transmit lessons via streaming in the event that
the necessity to maintain remote theoretical lessons is confirmed.

The attainment of the course objectives will be partially assessed during the lectures, fostering interaction with students at moments of the course
that may be of particular interest to them. The comprehensive assessment of each student's learning will be conducted at the conclusion of an oral
examination, during which the student will be asked two questions pertaining to the topics covered in the course (one of which will pertain to the
content of the essay selected by the student from those specified in the examination syllabus). The primary evaluation criteria will be the student's
demonstrated ability to comprehend and present the topics.
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